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called. Thus in 413 we find Honorius directing the c tribune of amusements' at Carthage to recall to the service of the theatre the actresses who had been released by * imperial kindness' (probably at the request of the African bishops). Their function was hereditary ; conversion to Christianity was the only channel of escape from the degraded service (one of the many short-sighted privileges secured by the bishops which accelerated the growing corruption of the Church) ; and a single lapse from their converted condition bound them again to the theatre for life. In Procopius's Secret Life there is a candid picture of their moral condition. In the theatre they had practically an unrestricted licence. The mimes exchanged ribald jests with each other and the audience, and freely caricatured the grosser features of the State-religion (e.g. the cult of Priapus, which was still maintained), and offered other spectacles, the worst of which still linger under the shadow of the law in modern Paris. The pantomimes had to represent something like our plays without words. They—there were male and female characters—had to picture by gesture and movement alone adventures from the poets, the popular mythology, etc., including, of course, the adventures of Jupiter.